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REGINE BASHA  currently lives in 
Brooklyn, new york with her son ruBen. 
since 1993 she has Been curating 
international exhiBitions for not-for-
profit spaces and independently – long 
enough to develop a healthy suspicion  
of the term curator. her exhiBitions, 
projects and writing can Be found at 
Bashaprojects.com. she is a graduate  
of the center for curatorial studies at 
Bard college, new york.

LAUREN BRINCAT is currently Based in  
mexico city undertaking a mentorship  
with cuauhtémoc medina. she is working 
on a new series of performances as  
well as collaBorating with architect 
gaBriela lopez dena for her next solo 
show at anna schwartz gallery 
melBourne. laurenBrincat.com 

WILL FRENCH is an artist whose work 
addresses the personal, popular and 
political in traditional, mechanical  
and conceptual manifestations. after 
completing a masters of visual arts at 
the sydney college of the arts in 2005  
he was a director of firstdraft gallery, 
and for the last two years has Been 
overseas researching on residency.  
willfrench.com.au

TONY GARIFALAKIS is a melBourne-Based 
artist who has exhiBited in mexico city 
and guadalajara. he has worked with 
mexican artists on projects in mexico  
and australia and is currently working 
on a project with joaquin segura to  
Be shown at enjoy puBlic art gallery  
in wellington, new zealand.

ALINE HERNáNdEz is undertaking a 
Bachelor of fine arts in the claustro  
de sor juana university in mexico. she  
has concurrently Been involved in 
various courses specialising in 
curatorship and contemporary art.  
since 2011, aline has provided curatorial 

assistance to cuauhtémoc medina and  
has Been a regular contriButor to art 
puBlications such as Código, corona 
Boreal and frente.

VIOLETA HORCASITAS is a researcher  
and independent curator Based in  
mexico city. she worked at fundación/
colección jumex and now she works  
as curator in adrastus collection.  
she curated the shows Happy is a plaCe, 
invisible Maps, a rooM for two and for 
Many More and organized the mexican 
editions of speed sHow and bring your 
own beaMer projects.

GABRIELA JAUREGUI is a writer and editor 
Based in mexico city. she is the author of 
Controlled deCay (akashic Books, 2008)  
and taller de taquiMeCanografía 
(tumBona ediciones, 2011). her critical  
and creative writing has Been puBlished 
in mexico, the us, europe and australia, 
including recently in ...ment and frieze 
magazines. 

THOMAS JEPPE works in melBourne, 
hamBurg and guadalajara.  
www.thomasjeppe.com 

CUAUHTÉMOC MEdINA is an art critic, 
curator and historian. since 1992 he  
has Been a full time researcher at the 
national autonomous university of 
mexico. in 2012, medina was curator of  
the Manifesta 9 Biennial in genk, Belgium, 
titled tHe deep of tHe Modern, in 
association with katerina gregos  
and dawn ades.

IVáN MUñIz REEd is a mexican curator  
and artist residing sydney. currently 
working as a curatorial assistant at the 
museum of contemporary art australia,  
he is facilitating a series of cross-cultural 
projects Between his native mexico and 
adopted australian home. these projects 
aim to provide increased visiBility to 

mexican art and culture in australia and 
to facilitate dialogue and exchange 
Between artists from Both countries.

LORENA PEñA BRITO is a mexican curator. 
after several years of working for 
galleries and cultural institutions,  
she is now working as an independent 
curator on several projects related to 
cultural and contemporary art promotion, 
sala juárez and p.a.o.s programa anual  
de open studios guadalajara (curatorial  
& pedagogical programs, special activities). 
she co-founded the autonomous 
association cerro quemado. her recent 
work develops an investigation process 
and reflection Based on art & politics, 
resistance and erotic- aesthetic 
implications in contemporary art. she  
lives and works in guadalajara, mexico.

JOAQUIN SEGURA is currently a nomadic 
artist, part-time provocateur and 
amateur arts writer. his work has  
Been widely shown in mexico, united 
states, europe and australia, Both 
individually and collectively. he is a 
founding memBer and Board advisor  
of soma, a groundBreaking artist-run 
initiative located in mexico city.

SUMUGAN SIVANESAN is an anti-
disciplinarian artist. slowtheory.org

GILES THACKWAY studied at the university  
of new south wales and lived in mexico as 
result of a one-year university exchange 
program. he is loosely affiliated with the 
art collective BaBaBa international.

dENISE THWAITES is a phd candidate at  
the university of new south wales and 
l’université paris 8 vincennes - saint 
denis. specialising in late twentieth 
century french philosophy, her 
particular interests lie in deconstructive 
political theory and its potential 
resonances with contemporary art. 
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Periférico was initially conceived as  
a platform to present the research 
undertaken between us for the 
development of an exhibition of Australian 
and Mexican artists, to be presented in 
Mexico in 2014. As much as Periférico  
has enriched our collaboration and  
will inform our future choices for the 
exhibition, it has also evolved and become 
a project of its own to a much greater 
extent than we had expected.

Our decision to focus this issue on Mexico 
was driven originally by our desire to 
provide Australian audiences a glimpse 
into the recent history of artistic practice 
in Mexico. However, during the process  
of discussing the editorial line we wanted 
to follow, we became aware of the need  
to address an unavoidable subject: the 
perception of Mexico from abroad 
nowadays, particularly regarding warfare 
and the political landscape. It was an 
opportunity to raise awareness and  
inform readers about Mexico's sombre 
situation and for ourselves as a self-
reflective exercise.

Mexico’s political and social climate has been 
on a steady decline for over a decade and there 
are simply no words to describe some of the 
harrowing realities that the country is facing. 
Since 2006, more than 60,000 people have lost 
their lives across the country in a nearly 
continuous string of shootouts, bombings, and 
ever-bloodier murders, driven by confrontations 
with and between drug cartels. In addition,  
the outcome of the recent elections has seen 
the PRI (Partido Revolucionario Institucional), 
known for its corrupt domination of Mexico  
for over 75 years, return to power. It is no 
surprise that several artists from Mexico 
directly or indirectly address these 
circumstances: Edgardo Aragón , Artemio, 
Fernando Brito, Edgar Cobián, Rubén 
Gutiérrez, Eduardo Sarabia, Tercer un quinto, 
Lorena Wolffer  and emerging artists Juan 
Caloca and Yollotl Gómez Alvarado. As the title 
of Teresa Margolles’ exhibition at the 53rd 
Venice Biennale asks us gravely: What else 
could we talk about?

We found that some people prefer not to 
speak of what surrounds them and instead 
find reassurance in avoidance. Our 

preference is for engagement, and so with the 
purpose of confronting our thesis, and to hear 
the perspective of Mexican and Australian 
colleagues, we invited our contributors to 
reflect on three major points of enquiry:

 N Tracing some of the key developments 
from the 1990s which positioned 
contemporary Mexican art on the global 
art circuit and their subsequent impact 
on the current milieu of artists.

 N The way in which art production in 
Mexico responds to the pessimistic 
situation that the country faces.

 N The intersection of ideas between 
Australian and Mexican cultural agents 
in different scenarios.

We asked them to reflect on the impact that 
such a harrowing context has on artistic 
practice both as an insider and as a foreign 
bystander, asking questions such as: If there is 
a generalised crisis across all strata (political, 
social, cultural...) of Mexico’s reality, how does 
it affect art? How does it affect the 
commonplace and individual, social, national 
and international relationships? 

 Periférico
 by  iván Muñiz reed 
 & lorena  Peña brito

The issue’s title Periférico, short for ‘anillo 
periférico’ or peripheral ring, refers to the 
name of the main road that encircles 
Mexico City. In one of our earlier 
conversations, we asked ourselves whether 
being perceived as operating within the 
periphery of the art world is something we 
possibly shared. We wanted to bring into 
question the relevance of the idea of 
‘periphery versus centre’ (or ‘alternative 
versus mainstream’), exposing these 
dichotomies as problematic – especially 
within an increasingly homogenised shared 
reality precipitated by the exponential 
proliferation of superhighways of cultural 
exchange. The 'anillo periférico’ in Mexico, as 
a project, is a monumental failure; the road is 
mostly known for its constant congestion and 
its failed attempts to cater for ever-increasing 
drivers in one of the most populous cities in 
the world. The recent construction of a 
second story to the highway has not only 
aggravated the chaotic traffic conditions with 
endless construction, but it has further 
destroyed the road’s harmony with the local 
urban landscape, destroying all sense of place 
and context in a desperate attempt to connect. 
And as a metaphor, the confused routes, 

unfinished building sites, construction errors 
and irregularities in the line and its 
architectural components reflect the ethos of 
the social structure of the country.

We have included texts on the work of 
Teresa Margolles (written by Gabriela 
Jauregui) and Yoshua Okón (written by 
Denise Thwaites), providing an insight into 
practices from the 1990s that were crucial 
in laying the foundations for the current 
artistic climate of Mexico and its 
dissemination at an international level. 
Pedro Reyes discusses his practice with 
Giles Thackway, and the potential of art to 
act as a laboratory where new experiences 
can be produced. Looking from a different 
perspective, Sumugan Sivanesan and 
Joaquin Segura reflect (amongst other 
things) on the complications of the legacy of 
the 90s generation, the normalisation of 
violence and the implausibility of art as an 
agent for social change. 

Throughout the issue we also present 
diverse and sometimes unexpected 
responses – interestingly, most authors 

chose to engage with the amorphous  
and uncertain relationship between both 
countries, which initially led to this  
project. They preferred to address 
collaborative processes, similarities  
and mutual experience, focusing on the 
cross-pollination of ideas which arise  
from encounters between artists from  
both locations and from the convergence  
of artists and place. Tony Garifalakis,  
for example, introduces three works by 
Mexican artists which were part of a 
Melbourne exhibition that responded to  
the infamous Mexican tabloid Alarma! 
– known for its explicit depiction of 
violence interlaced with sexual imagery. 
Joaquin Segura writes a series of brief 
stories of coincidence and concurrence –  
incisive, honest and even humorous 
accounts of  ‘localisms’ and encounters 
abroad, and Thomas Jeppe intervenes 
directly into the magazine, creating a 
collage of images and text which relate to 
his time spent in Mexico. Both Joaquin 
Segura and Thomas Jeppe resolve their 
participation through fragmented 
narratives and incisions, like bullets, to 
describe their experience as visitors and 

hosts. There are other accounts of  
crossed paths. Will French reflects on his 
experience of the streetscape of Mexico's 
capital (Mexico Distrito Federal), a city 
perpetually in motion, and Cuauhtémoc 
Medina and Aline Hernández both 
introduce an action by Lauren Brincat 
which resulted from Cuauhtémoc’s 
suggestion to the artist: “you should 
 walk in traffic.” 

Due to the dual nature of the publication, 
many similarities and coincidences emerge. 
The unconscious relationships between 
collaborators, both in the way in which they 
formally resolved their texts and in their 
approaches to producing them, have been 
enlightening to us. As Regine Basha’s piece 
cleverly suggests, language also binds us, 
perhaps not as countries but certainly 
within the networks in which we operate. 
She identifies the evolution of a transient 
language (Artspeak/Nu*Speak) that 
originates as a means of communication 
between groups that do not have a language 
in common but need to understand each 
other in order to trade. The borders blur. 

Naturally, an interest arises to describe 
some of the roads and circuits that may 
already connect Mexico with Australia. 
Violeta Horcasitas, for example, presents  
us with an unofficial map of an artistic 
community, revealing existing lines 
between artists which we might not have 
been aware of.

As Aline Hernández points out in her text, 
to talk about traffic in Mexico City is to 
open a sort of Pandora’s Box: the topic is 
complex, endless and has no apparent 
solution. For inhabitants of Mexico City  
it is the most commonplace topic of 
conversation one could choose, like talking 
about weather, perhaps because it affects 
everyone, every day, invariably – and 
distracts from the more woeful topics, 
which sadly are part of Mexico’s every day. 
A great portion of life is spent in the 
stagnant concrete highways (particulary 
Chilangos1 in the cultural centre of the 
country): idle, enduring, waiting for change. 
But there are plenty of people out there who 
are resisting, reacting; some finding poetry 
in failure, and others fearlessly walking into 
traffic as a way to describe the world. 

Without any proposed solutions, we hope 
that talking about traffic in this instance 
serves as evidence of such acts of 
resistance, for how boring and lonely  
would the world be if left undescribed?

“Whereof one cannot speak, thereof art  
is (fortunately) incapable of being silent.”2

It has been a true joy and a stroke of luck  
to collaborate with so many fantastic 
writers, curators and artists from both 
countries. We thank them all very much.  

1  'Chilango' is a mexican slang demonym for a person born  

 and/or living in mexico city 

2  from guillaume désanges' tracticus logico-artisticus, a   

 pastiche of ludwig wittgenstein's tracticus logico-philosophicus
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