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THE MONARO

by David Campbell

Willy Gray will sit and stare

On One Tree Hill the whole day long

And green grass-parrots fly in at his ear

And lay their eggs of rounded song

Leaving them there for the words to hatch

Like floating seed from the thistle patch.

Willy Gray has a ten-mile stare

And his eyes are droving with a dream of sheep

Down raddled stock-routes to tread white air

Where Willy Gray has a thought as deep

And rounded as a river-stone –

And over the paddocks goes the daylight moon.

Willy Gray has a lover’s eye

And it goes over the twin bare hills

And the blond paddocks to the bleached sky

Until it has come to a thought that fills

His mind with tenderness for this wild

Upland country and her suckling child.

By Arrangement with the Licensor, The Estate  
of David Campbell, c/-Curtis Brown (Aust) Pty Ltd
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“And every time I go down the federal highway,  

before you go down to Lake George,  

suddenly there’s that water, that straight line,  

it’s absolutely miraculous, it’s breathtaking to me,  

every time I see it. And so that was a real case  

of emotion recollected and though it doesn’t,  

you’ve got to get a substance, at least a work of art,  

with the material you’ve got and that’s a big thing,  

because you don’t find things as readily as that.  

And so you’ve got to use what you’ve got  

and you’ve got to fake it and fake it and fake it,  

until suddenly you personally see it. And whether  

anybody else sees it is of course immaterial.”

Rosalie Gascoigne, Interview with Stephen Feneley, Express ABC, 4 December 1997 
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FOREWORD

I have been a Rosalie Gascoigne fan since I went to art school in Canberra, when 
sightings of Rosalie out foraging for her materials were mentioned with reverence 
and excitement. Being a late starter as a sculptor, and an ex-florist with a keen 
attachment to the landscape, I felt an affinity with her approach, her materials and 
her artworks.

Rosalie had an eye for the remnants of the everyday, which she often found in 
dumps and tips in this region (Captain’s Flat, Bungendore and Gundaroo were 
favourites) and possessed an ability to realise these discarded but familiar objects 
as a kind of reinvented ‘landscape’.

It is an honour for the Gallery to host The Daylight Moon with Glenn Barkley 
as Curator. We have worked successfully with Glenn previously and when he 
suggested Rosalie Gascoigne as the subject of this exhibition, we didn’t hesitate.

I would like to thank the private collectors and galleries and most of all Rosalie’s 
family who trusted us with these precious and vulnerable works for this exhibition.  
And who knows, perhaps the materials in some of these artworks may be returning 
to their place of origin? 

Jane Cush, Director 
May 2015

Piece to Walk Around  1981  (detail)
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THE 
DAYLIGHT  
MOON
“Standing on the ridge above Lake George…
you suddenly find that there’s nothing much 
there but everything’s there for you and there’s 
the white cockatoos going over, which I think 
are marvelous, Lake George floating away to 
the right, lots of air and the air is beautiful…
that’s what Australia is like, the distance, 
the height, the clarity…Everything is there 
that you could possibly need…the place is 
splendidly ornamented – ornamented but it’s 
not trying, it’s not standing on its ear putting 
everything in. There’s enough there…the grey 
fence posts, the cockatoos, the whiteness,  
the nothingness of it…and the sense that  
I get of that place is lots of air and freedom. 
And you’ve got to have the towering sky.” 1

Between Goulburn and Canberra lies the 
spectacular landscape of Lake George where 
the colour of the land shifts and flickers under a 
big dramatic sky. Full of drama, this landscape 
was of particular visual and symbolic interest 
to Canberra based artist Rosalie Gascoigne. 

The Daylight Moon: Rosalie Gascoigne and 
Lake George focuses exclusively on the body 
of work made by Gascoigne that could be 
considered a response to Lake George and 
its surrounds, highlighting the artist’s close 
links to this space, its agricultural history 
and the elements of deep time, weather and 
geography that shape both the land and the 
artist’s sensibility.  

Lake George was a place she often came back 
to as subject and it appears with regularity 
throughout her oeuvre – from the early 
Feathered Fence and Pale Landscape through 
to later panel works, where the imagery and 

components are stripped down to geometric, 
worn fields of tonal greys, whites and silver as 
if lit by the ‘daylight moon.’2 Like the landscape 
too, her work has a spare intensity. 

It is a landscape known mainly through the 
images we see flashing by safely ensconced 
in a car and Gascoigne’s formal sensibility 
was partly honed by driving through the 
landscape on the search for materials. In a 
conversation between curator Mary Eagle, 
Peter Vandermark and Marie Hagerty, in 
the catalogue for the exhibition From the  
studio of Rosalie Gascoigne, a number 
of important insights are gleaned into 
Gascoigne’s working processes:

Marie: When she’d complain about being 
stuck, I’d say: Why don’t you sit down and 
make a drawing or a collage? She’d react  
as if stung. No Way.

Mary: Driving out for the day was a way of 
freeing herself?

Marie: Driving in the country was for her  
what drawing is for me. Liberating.3

The work that anchors the exhibition above 
all others is Piece to Walk Around (1981). 
The oldest piece in the show, it is deceptive 
in its simplicity: rhythm, order, precision, 
human, natural, abstract – it is all these things. 
Working across the horizontal plane it is its 
OWN landscape whilst being distinctively OF 
a landscape – her internal landscape absorbed 
by osmosis into her unconscious and that 
seemed to live somewhere inside her head. 

The work seems to shimmer and disappear 
like the lake itself, ‘run short of water 
between/One oasis and the next mirage,’4 
then reappear in equal measure. Its tension, 
which is a simple visual trick, is in the criss-
cross patterns of the thistle-sticks from which 
the work is composed. 

The other important element is made explicit in 
the work’s title – it is through the action of the 
viewer walking around it that the piece is finally 
activated. As you approach lines blur, edges 
bleed into another, then as you come closer 
the grid emerges and you become aware of the 
work’s materiality and simplicity. 

There has been a lot of conjecture about 
Gascoigne’s works’ relationship with poetry 
and in this work it seems most explicit.5 Poetry 
as a form works best when it is a distillation of 
imagery and experience and this is what this 
work is too, a summary and distillation of the 
landscape in which she lived and worked, and 
its space and colour. 

The rhythm of this work and its palette – the 
grey fence posts, the cockatoos, the whiteness, 
the nothingness of it – is the thread that runs 
through the exhibition. It reveals Gascoigne as 
a colourist of the highest order with a hauntingly 
natural sensibility to bring objects, pattern 
and texture together and it’s in works such as  
White Garden (1995) and Plain View 2 (1994) 
where there is a tonal sensuality that invokes 
Lake George’s geography in a masterful piece 
of conjuring. 

Always it seems the emphasis is on a way of 
‘seeing then making’ based on memory of 
colour and form. The materials are charged with 
this memory, and the aura of the landscape is 
within them, having, of course, been shaped 
by it. High Country (1999) and Rose Red City 5  
(1992) are telling examples of this. 

Other works, most notably Poplars 19 (1996–
97) and Top of the Morning (1994) are direct 
references to the landscape and are about as 
literal as Gascoigne can be. As such, I think they 
are revelatory. There is again that sense of the 
artist as conjuror – as if she is showing that this 
direct way of referencing the landscape is a part 
of her natural facility.

But saying this is nothing new, all of Gascoigne’s 
work has a tactile sensation of the place from 
which her media came; scrounged, weathered 
and battered across the flat plains of the 
Monaro. Gascoigne’s writing and interviews 
reveal that her love of language has the same 
natural grace as her art and she stated ‘the blow 
to the solar plexus that the right word in the 
right place …gives me pleasure beyond belief.’6  

Her voice had the same air she sought in  
her work and I feel can encapsulate the works 
in The Daylight Moon in a way no essay  
ever could:

How can I show you the land I walk? 
You, who stands on pavements, 
Have never seen the wide places I know.7

Glenn Barkley,  
Curator

(I would like to thank Martin Gascoigne for his 
support in developing this exhibition and his 
ongoing conversation.)

1   Rosalie Gascoigne interview with Stephen Feneley, 
Express, ABC,  4 Dec 1997 

2   David Campbell, The Monaro, Collected Poems, 1989

3   Peter Vandermark and Marie Hagerty in conversation  
with Mary Eagle, From the Studio of Rosalie  
Gascoigne (exhibition catalogue), Drill Hall Gallery, 
Australian National University, Canberra,  
5 September – 8 October 2000

4   Ern Malley, Petit Testament, Angry Penguins,  
Autumn, No.44, 1943

5   Gascoigne studied a Bachelor of Arts, majoring  
in English and Latin, at Auckland University College  
then part of the University of New Zealand.

6   Rosalie Gascoigne’s introduction for her selection 
of poems in A return to poetry, Duffy & Snellgrove, 
Sydney, 1998

7   Rosalie to a Melbourne Critic, Manuscript  
in RG Archive, 1986
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Piece to Walk Around  1981
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Lambing  1991
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Rose Red City 5  1992
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Sheep weather alert 5  1992–93
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Plain View 2  1994
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Top of the Morning  1994
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White Garden 1995
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Wool Clip 1995
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Poplars 19  1996–97
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High Country  1999
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Piece to Walk Around  1981 
saffron thistle sticks 
380 x 480 cm overall

Museum of Contemporary Art Australia, 
donated through the Australian 
Government’s Cultural Gifts Program  
by the Gascoigne Family, 2011

Image courtesy Museum of Contemporary 
Art Australia

Lambing  1991 
torn linoleum on board  
120.2 x 191.2 cm

Wollongong Art Gallery Collection,  
purchased with assistance from  
the Office of the NSW Minister  
for the Arts, 1994

Image courtesy Wollongong  
Art Gallery

Plain View 2  1994 
timber and masonite 
101.5 × 83.5 cm

Private Collection, Sydney 

Top of the Morning  1994 
formboard, masonite, retro-
reflective road sign on craft board 
4 panels, 53 x 130 cm overall

Private Collection, Sydney

Image courtesy Annette Larkin  
Fine Art, Sydney 

Rose Red City 5  1992 
painted corrugated iron panels on wood 
85 × 198.8 cm

Courtesy Roslyn Oxley9 Gallery, Sydney

White Garden 1995 
painted corrugated iron  
panels on wood 
184 × 177 cm

Private Collection, Sydney

Wool Clip 1995 
sawn wood on plywood 
71.5 × 93 cm

Private Collection, Sydney

High Country  1999 
painted corrugated iron panels on wood 
134 × 121 cm

Courtesy Roslyn Oxley9 Gallery, Sydney

Poplars 19  1996–97 
linoleum on painted wood  
with retro- reflective strip 
60 × 62 cm

TarraWarra Museum of Art 
Collection, donated through the 
Australian Government’s Cultural 
Gifts Program by Eva Besen AO 
and Marc Besen AO, 2009

Sheep weather alert 5  1992–93 
oil and wood on board 
77 x 240 cm

Collection of James Erskine  
and Jacqui Erskine

Image courtesy Sotheby’s Australia

LIST OF WORKS

Unless otherwise stated all 
images courtesy the artist’s 
estate and Roslyn Oxley9 
Gallery, Sydney © Rosalie 
Gascoigne’s Estate/ licensed by 
Viscopy, 2015



32 33

ACKNOWLEDGEMENTS

goulburn.art REGIONAL GALLERY would 
like to thank the family and Estate of Rosalie 
Gascoigne; the owners who have generously 
loaned their works for this exhibition and the 
following people and organisations:

Annette Larkin Fine Art

Geoffrey Smith, Chairman, Sotheby’s Australia

Museum of Contemporary Art Australia

Roslyn Oxley9 Gallery

TarraWarra Museum of Art

Wollongong Art Gallery 

Copyright Agency | Viscopy

The Curators’ Department: 
Glenn Barkley 
Ivan Muñiz Reed 
Holly Williams

goulburn.art REGIONAL GALLERY Staff: 
Jane Cush, Director 
Angela D’Elia, Curator & Exhibitions Officer 
Janenne Gittoes, Gallery Officer 
Sally O’Neill, Education Officer 
Phaedra Leah, Public Programs Officer 
Goulburn Mulwaree Council

goulburn.art REGIONAL GALLERY  
is supported by the NSW Government  
through Arts NSW

This catalogue is copyright. Apart from fair 
dealing for the purposes of private study, 
research, criticism or review as permitted 
under the copyright Act 1968, no part may be 
reproduced without permission of the publisher.

Unless otherwise stated all images courtesy 
and © Rosalie Gascoigne’s Estate/ licensed by 
Viscopy, 2015

Published in association with the exhibition 

THE DAYLIGHT MOON:  
Rosalie Gascoigne and Lake George
goulburn.art REGIONAL GALLERY,  
Goulburn NSW
26 June – 22 August, 2015
ISBN 978-0-9875863-4-6
Design: Bespoke Creative
Published by
goulburn.art REGIONAL GALLERY 2015
© goulburn.art REGIONAL GALLERY
Cnr Church & Bourke Sts. Goulburn NSW 2580
All dimensions are in centimetres, height 
before width, before depth.

Cover image: Plain View 2  1994 

Inside cover: White Garden  1995

Back cover image: Top of the Morning (detail)  1994

Inside back cover: Sheep weather alert 5 (detail)  1992–93



34
goulburn.art REGIONAL GALLERY


